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- From the original oil painting by Charles Simpson,

D

#

3

Rr. /

compared to Stubbs, Morland, Marshall,
Cooper (1787-1868) was another -19.EJ
the R.A. He was elected in 1820 over the

his superior in every way, except that he

Londoner.

George Morland did many country sce|
at his house in London. He once rescuec
oven and carried it squealing under his ar
ledge, Morland never entered the “‘adver
Heaven help the man who would appeal |
all for himself. Yet, to-day, his pictures an
to advertise scent, soaps, guns, whisky
Morland serves a great purpose. He brin
earth of simple folk. His pigs are measly,
his cows tubercular, and his coun
English stock before Bakewell and Collins

Amongst the well-known sporting artists
stenholmes, Chalon, R. B. Davis and his
of Exeter has a whole book of cattle stud
great many of his pictures up and down the
for his brother’s, R. B. Davis's.

With so much wealth and talent at their |
cultural Society does not an exhil
ox or pig may not be of much interest,
where comparison is possible would be. If
James Ward’s two hundred, they could
controversy. There are few country ho
rooted for two hundred years which do n
of an ox. The only man who has ever ¢
Mr. Augustus Walker of the Walker Gall
a lifelong interest in the subject. In 19;
interesting exhibitions, as ambitious as |
would allow. They proved a great succ
acquired lock, stock and barrel for the 1
Society or some other body. .

Walter Shaw Sparrow wrote an excell
No. 33, which is as interesting to the far
gives some interesting mmc_d- of the cost ¢
Ox, 1790, 26} x 38}. Stubbs received |
and £44 12s. 6d. on April gth). G.T. St
it (August 2nd and February 3rd); the ¢
Joe Stewardson of Grafton Street [15 1§
£186 19s. On the top of this was the expe
Sutton and a long stay in London. Thou

41

N&

il

SNOANT OT

ar P HONBI

5 PCRG VT
TG

M

 NTOHNBHIG

1Pe,
HIC DTOFO 1

S1O PBILe

a
1

\1O1

JICTCHIA, TIOBOGTBY
1 BO300/1CHIT

asl

SCTH TPVOTH
OVIRIH U5l ¢

3

I C

a

)

[cpw

)
D]

l

SHAG, TTPHOC

)1

STRA, TTO

3(

cl

l
Hazp

Ol
HOGAGAHIN C1OB, CRASAHHDBIN PBILAP GV «He 3

1

JBOCH B

cl

ATh HO

2
)¢

cop

W0bIBAFT MCH >

‘
C



MasieHbKIM LIBETOUHbI
KOPGaX M CEPbIi
«He 3a0biBant mMets»

c. M1



- Mt v cnerka Heépemuu
\\\\\\ 00pas3, co3naHHHLI HabopoM
\\ | 113 CEPEXEK U LIBETOUHOTO
| Kopcaxas cbopme myuka




him we owe organised racing both at
though in his time it took place at
ath to which place it was moved by

indred years ahead of this island in
building Renaissance houses, when
vith age. -From 1400 to 1500 England
rife which overlapped the Hundred
devoured itself and a new class ruled,
by trading with both sides and the
ed by abbey lands.

ved the monasteries, that the nobles
the acme of comfort and began to
1to dwelling houses. By the time of
ing mansions more for comfort than
ipted this process and Oliver Crom-
npatible with central government,
.

ast magnificence. Louis XIV had
women. Now the average English-
he desired in his new home, was to
ked dull and cold with only plaster
> land of the horse and the hound.
1ds and decked their triumphs with
ns had been imported from Asia,
> native breed and a pack of hounds
s establishment. Finally, Charles II
se causes particular to England now
art. At first the supply was crude.
, Francis Barlow originated English
otton was painting masterpieces at
y 1783, Stubbs had painted The
Hunting and Shooting at Goodwood,
ehorses. He published his Anatomy

e old nobility, sporting pictures have
nt place. His Majesty the King ha
0st representative collections in the
1y, from its start, has always frowned
best exponents have been admitted
nd it is hard for a sporting picture to
e Englishman has made up his mind
tter, that it is thought a painter must
lish school ? Yet without this school,

pHI

ZEONDR &

)
.

RO FIMIIC

LHC

S m——

:\l(

c.73

1 O
\VHRAMI OTHX TIOSBHAHOB.

LHHIX TIO IBHATHOL

)

HBI1BOJ

INFEHIBITIC

B

1

‘
H I

L]

|
11

VR

1O OVTOHA.

FPaton,

G.REY ARAB STALLION
oil painting by John Woot

AVMKHG TIO IbHAT B

BTN (

JIVROBHLBI

igina

‘
C

rator
O

1(

‘
C

et tbl i

From the or

V.

\SHH HPON3P
I HBCTOR TG RO

A HON

Q
)

¥

HPOH3BC
<Torkanm, OTky 1A (¢

B

Vb BOC

10




APOTHE

1830

THE

ARDENS OF
Fuge, c.

34

Water colour by J. W.

THE CEDARS IN THE (

URE OF

TUDY FROM NAT

S

AN EXPERIMENT
Engraving from S. Gribelin from Hales's Vegetable Staticks, 1727

calcium, phosphorus, etc.) absorbed by the roots, constitute the food of the
plant and build up its various tissues.

The water absorbed by the roots passes upwards through the stem to the
id leaves where it evaporates. This drinking mechanism of plants
ly understood, especially the ascent of sap to the summit of tall
:re are three forces available to oppose gravity in performing this
shing power of root pressure at the bottom, the pulling power of
m at the top, and in between, the power of surface tension or
. None of these forces, singly or together, as far as we can see,
account for the stream of sap that rises, day after day, to the top-
ich of a 300 foot eucalyptus.
, like animals, breathe by taking in oxygen from the air and giving
n dioxide. This Respiration takes place mainly through pores
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Use IN THE Sick-Room :
:dgwood’s first Shape Book

Jle that a man of Wedgwood’s inventive
rs, but not many of them even approached
roductions in the perfection of finish on
none was successful in such a variety of
ed. William Adams, John Turner and
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. Often they made blatant copies, though 2
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le was on glaze in black with the colour
Later he learnt from Turner of Worcester
rom coloured transfers, not so unattractive
| to blue only, as with Spode’s ware.
om this type of work, and created a fashion
ited the last half of the eighteenth century.
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y and delicate tabl

ely pierced border CI/IpGHb
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was also produce: .78
10tably that in red v,
to Leeds though Staffordshire claims some

uch Staffordshire ware was sent to Liver-

ten very hard to tell which are local pro- ARTICLES FOR USE IN THE DAIRY
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