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I[MPEJIVICJIOBUE

Hacrosmiee nsganme sIBasieTcsi KHUTOM 0 0€JIOPYCCKUX KOM-
MO3UTOpPAaX, COEJIABIINX COUYMHEHMNE MY3BIKM cBoell mpodeccueit. B
IIeHTpe BHUMAHUS aBTOPOB HAXOMIUTCS aKaJeMUUYeCKOe TBOPUECTBO,
IpeacTaBICHHOE CIIEHHYECKHMU (0OIIepoil, 6aJieToM, My3bIKaJIbHOMN
KoMeJrel) W KOHIIePTHO-PUIapMOHUYECKUMHU (cuMdQoHue, Cum-
poHMUECKOM TO3MOM, MHCTPYMEHTAJILHBIM KOHIIEPTOM, KAHTATOM,
opaTopuel, KaMepHOU MHCTPYMEHTAJIbHOU W BOKAJBHON MY3BIKOM,
XOPOBBIMH KOMIIO3UIIMAMHE U T. J.) sKaHpamMu. besopyccrass My3bIka
pod)ecCHOHAILHBIX KOMIIO3UTOPOB PA3BUBAJIACH B TECHOI CBS3H C
TPAOUIIUAMUI €BPOIIEMCKON M PYCCKOM KJIacCMUeCKOW MY3BIKU, Ha-
ciiefysl MX B PA3JIMYHBIX POPMAX, C HAIMOHAJIBHBIM (POJIBKIOPOM,
KYJIBTYPOM IIPOIILJIOr0 M C HOBEHIIMMN TEUEeHUSIMU B HCKYCCTBE.
OtuM 00ycoBIMBaeTCA cBoeobpasre 0eJIopyCCKOM aKaleMHYeCKOmn
MY3BIKU, 3aHABIINEH JOCTOMHOE MEeCTO B MHUPOBOM XYIO0:KECTBEHHOM
TIPOCTPAHCTRE.

OxHAKO He TOJBKO PasHOoOOpasreM HCTOKOB OIIPeIesIseTcCs
OPUTUHAJIBHOCTL TBOPUYECTBA OTEYECTBEHHBIX My3bikaHTOB. Hero-
BTOPUMOCTh MY3BIKK KPOETCsI B (PUTYpe KOMIIO3UTOPA, KOTOPBIM B
CBOEM IIPOM3BEIEHHUN BBLICTYIIAET TBOPIIOM HOBOTO OBITHS W HOBOTO
MY3BIKAJIBHOTO MHpa. PacKpbIBas depe3 IIOCPEICTBO 3BYKa CYIII-
HOCTh W CMBICJI KM3HHU, KOMIIO3UTOP TEM CAMBIM IIPEIICTAeT CBOETO
poa IeMHyproM, BJIACTHO COEIUHSIONIMM B CBOEM MPOU3BEICHUN
IPOSIBJIEHHBIE M HEIPOSBJIEHHBIE 3BYyUYAHWs, UyBCTBO U WHTEJI-
JIEKT, HaJApalroHAJbHOE, TOpHEee, W PAI[MOHAJIbHOE, 3eMHOe. JTO
CcOYeTaHHe JIOTOCOB OBITHSA SBJISIETCS OCHOBAHMEM JIJISI MHTErPaJIib-
HOI0 M3MEpPEeHUsI ero JUYHOCTHU, ITOCKOoJbKYy Musica est exercitium
arithmeticae occultum nescientis se numerare anim'. ITo atoit mpu-
YHHE CEMAHTOMeHHBIM IIEHTPOM HACTOSIIE! paOOThI ABJISIETC WHIN-
BUIyaJbHOE KOMIIO3UTOPCKOE TBOPYECTBO, TBOPUYECTBO MACTEPOB, B
KOTOPOM OTPAasKeHBI BHYTPEHHHUN MUP YEJIOBEKA M dMOIIMOHAJILHAS
atMocdepa amoxu, 0opa3 Poguusr u 6oratoe KyJIbTypHOE HacIeaue,
HCTOpUs 0eJIOPYCCKOro Hapoda. Y moCKOJIbKY BCAKOE MY3bIKAJIbHOE
IIPOM3BEIeHNE COUETAET B cebe JBa HavaIa — OXPAHUTEJILHYIO U 00-
HOBJIAIOIILYIO, TO B UICTOPUH OCTAETCS JIUIIH TO, YUTO OTBEYAET BHICIIIM
TPeOOBAHMUIM HMCKYCCTBA.

CobcTBeHHO akageMuYecKasi My3bIKa — 9TO CTPOroe BO3-
BBHIIIEHHOE TBOPYECTBO M BEJIMKOJIEIIHOE, OJIMCTATEeIBHOE WCIIOJ-
HUTEJIBCTBO, 9TO KMBOE W HEIIOBTOPHMMOE 3BydaHWe, 00JIagarolnee
BCEIIPOHUKAIOIIEH MyXoBHOM cuioi. Myablka akageMuyecKo Tpa-
IUITHY IpeaIoaaraeT 0J1aropoacTBO BKyca 1 0e3yIIpeuHOoCTh POPMHEI,
3HAYUTEJILHOCTh COAEpP:KaHUSA W yBasKeHWe K HacJeaun. byayunm
CIT0COOOM COXpaHEHU U YIIPOUeHUsI HanboJIee IPKUX XYI0KeCTBEH-
HBIX SBJIEHHUN, UCTUHHBIA aKaJIeMU3M 3MKIETCA Ha JOCTUKEHUSIX

Uletibruu, I. B. Cobp. cou. T. 1. —M., 1982, c. 404.



PA3IUYHBIX MY3BIKAJIBHBIX JII0X — 0APOKKO, KJIACCUITM3Ma, POMAH-
TH3Ma, COBPEMEHHOCTH, TI'lle eCTh CBos Kjaccuka. Orcroma riaBHas
YCTAHOBKA aKaJeMUUYECKOT0 MY3bIKAJILHOTO TBOPUYECTBA — XYIOKe-
CTBEHHOE COBEPIIIEHCTBO U KPAacoTa.

HarmornasbHBIMY KOMIIO3UTOPAMU, CO3TAIOIIUMU MY3BIKY CO-
IJIACHO aKaJIeMUYEeCKOM TPAJUIINY, HAIIMCAHO MHOKECTBO IIPOU3Be-
IEeHUH PasINYHBIX KAaHPOB, KOTOPEIE 3ByYaT BO BCEX YIOJIKAX MHpA.
XOpoBYI0 ¥ BOKAJILHO-UHCTPYMEHTAJIBHYI0 MY3BIKY WCIIOJIHSIOT
Myseikanpaaa kamesia «Comopye», [ocymapcTBeHHEBIN KaMepHBIIA
X0p, cUMQOHHYECKHN opkecTp, Aramemmdecknii xop Harmonasin-
HoMt Besrenmepammoxommanum, AxajgeMumyeckas XopoBasl Kalesia
uMm. ['. P. Ilupmer, HammmonanbHBIN akageMuUecKUi HAPOIHBIH X0P
Pecny6mukn Bemapyces nm. I'. [lutoBuua, HapoaHO-OpKECTPOBLIE CO-
ynHeHUsA — HalmoHaJ bHBIN akageMUYecKUil HapPOIHBINA OpPKecTp
Pectiy6siukn Berapycs um. U. Hnaosmnua, OpKecTp pycCcKUX HApO/I-
HBIX mHCTpyMeHTOB uM. JI. UBaHoBa, cumdonnueckrne — I['ocymap-
CTBeHHBIN akagemuueckuit cum@onndeckniit BI'D, cumdonmaeckmit
oprxectp BI'’AM, a Takske MHOrOYHCI€HHBIE KaMEpPHBIE OPKECTPHI.
TearpasbHBIE TPOU3BEAEHIS OEIOPYCCKHUX KOMIIO3UTOPOB — 0AJIETHI
u ouepsl A. Borateipesa, A. Bynpko, I'. Baruepa, E. I'itebosa, O. 3a-
nerueBa, B. Kougpycesmua, C. Kopreca, B. Kysuerosa, A. Mousa-
uu, 0. Cemensko, JI. Cmonbckoro, E. Turorkoro, O. Xomocko mmoJry-
YHJIN CIIEHUYECKOe BOILIoeHre B HarmonaapbHOM akagIeMrudecKoM
Bosbmom Tearpe omepsr u 6amera Pecnybmukwm Bemapycs, Beso-
PYCCKOM TOCyJapCTBEHHOM AKaIeMUYECKOM MY3bIKaJILHOM TeaTpe B
Mumncke, B Bosbiom Teatpe omepsl u 6astera B MockBe, a Tak:ke B
omepHBIX TeaTpax Bapmassl, Bunbaioca, XelbCUHKH.

B Gesopyccroit akageMuyeckoil My3bIKe MPOSIBUIJIN ce0s ca-
MbI€ pa3HbIe CTHJIeBbIe TEHICHINH: KJIACCHUYECKHEe M HeKJIAacChye-
CKUe, TPAJuITMOHHBIE W HOBHIE, (POJIBKJIOPHBIE M KOHCTPYKTHUBUCT-
CKMe W T. II. B OOJIBINIMHCTBE COYMHEHHN YETKO IIPOCJIYIIHBAOTCS
IyJbC HOBOI'O BpPEMEHHW W CTpeMJIeHWe K WHIWBUIYaJIbLHO-aBTOP-
CKOU TPaAKTOBKe JKAHPOBBIX HMpu3HakroB. Hawmbosee moxasaTesibHOM
YepTOl SIBJISIOTCS BBICBOOOIKIEHIE KOMIIO3UTOPCKOIO CO3HAHUS OT
BJIMSAHUSA OBLIBIX ABTOPUTETOB M TPAIUIIMOHHO-KOHCEPBATUBHOTO
MBIIJIEHUS ¥ CTPEMJIEHNE K CO3JaHUI0 COOCTBEHHOTO MHINBU/IY aJIb-
HOT'O CTHUJISI, YTO SBJISIETCS TJIABHOM TEHEHITMEN MYy3bIKH XX BeKa
B 1estoM. Eciin ke TOBOPHUTH O «TBOPUYECKOM JTOMHUHAHTE» HCKAHUMI
KOMIIO3UTOPOB, TO 3[IeCh CJIEAYEeT BBIJIEJINTh IIOBBLIIIIEHHBIM NHTEPEC
K BHYTPUIKAHPOBOMY PACIIMPEHUIO, IIPHUIIEAIIeMy Ha CMEHY KaH-
POBOMY PasHO0OpPA3UI0 B CepeIrHe M BTOPOM IIOJIOBHHE XX BeKa,
a TaksKe aKTyaJIM3allHI0 KaMePHOM MY3BIKH C IIPUCYIIEeH el IJIOT-
HOCTBI0 MY3BIKAJBHBIX COOBITHM, MHTEHCHBHOCTHIO KAYECTBEHHBIX
mpeoOpa3oBaHMl, CKATHEM BPEeMEHM W KOHIeHTpaluel o0pasHo-
ro passurus. Ha HuBe mHTepeca K KaMEpPHOCTH YPE3BBIUANHO BOC-
TPeOOBAHHBIMH CTAJIM KAMEPHBIA OPKECTP, KaMEePHBIM XOp, MHOI'O-
umncaeHHble aHcambOiieBble cocraBbl. Coumnenusi C. BenbTiokosa,
B. Boponosa, O. 3aneruesa, B. Koponbuyka, B. Kysuemosa, A. JIur-
BUHOBCKOro, A. KopoTKmHOI oT/IMYamTCsa HOMCKOM HOBBIX (PopM,
CEePbE3HOCTBIO COMEPIKAHUS, OPUTHMHAJIBHOCTHI0 3aMBICJIOB. Kamep-



Has My3bIKa CTajia W II0JIEM ampoOMpPOBAHUS HOBBIX U HOBEHUIIIHX
CPEJICTB MY3BbIKAJIHON BBIPA3UTEJIBHOCTH, CIIEITUPUIECKUX KAH-
POBBIX JOPM U CTUIMCTUYECKUX KOHIIEMIINH, IMe HauboJIbIee pac-
IPOCTPAHEHNEe IIOJIYUNJIA «HMHTEJJIEKTYyAJIbHAI», «aHAJIUTHICCKAD)
CTHJIEBAS TEHIEHINUA. 31eCh BBIIEJINJINCH IBA HAIIPABJIEHUS TBOP-
veckoro momcka. C OIHOM CTOPOHBI, OBLIH CO3JAHBI IOIYEPKHYTO
aKaIeMUYeCKre COUYMHEHUs, HaJeJIeHHBIE BBICOKOM COMepsKaTelIb-
HOCTBIO, TIYOOKHM BHYTPEHHUM CMBICJIOM U I'PAKIAaHCKAM Hadocom
(xBapretsr K. TecakoBa), ¢ npyroifi — COUMHEHUsI, COPUEHTHUPOBAH-
HbIe HA 3BYKOBYI0 M KOHCTPYKTHBHYIO HOBH3HY, sKAHPOBOE PACIIIH-
peHne, CBSI3aHHOE, B YACTHOCTH, C HCIIOJIb30BAHMEM CIIEHHYECKHX
o(pheKTOB M BHIXOHOM 3a IIPEeIesIbl CIIOMKHUBIINXCS KAHPOBBIX BUJIOB
u tumnoB (kommosutnu B. Kypesua, B. Kysuerosa, A. JluTBuHOBCKO-
r0). B peayspTaTe psamoM ¢ KBapTeTaMu, COHATAMH, TPUO HAXOISTCS
CKOMITO3UIIUIY, «MY3bIKa», KKOHCTPYKIIUM». MeskIy TeM WHTEeHCUB-
HO€e HCII0JIb30BAHHE COBPEMEHHBIX BHIPA3UTEIbHBIX CPEICTB HeceT B
cebe yrpo3y HHBEJMPOBAHUS HAITMOHAJIbHO-XaPAKTEPHOr0 dJIeMeH-
Ta, TOrga Kak pasHooOpasHble (POPMBI «COIIPSIKEHNS» HeKJIACCHYIe-
CcKOro Hadvaja ¢ QOJIBKJIOPOM SBJISIOTCA OJHUM W3 UCTOYHUKOB IIO-
OJIHEHUS W OOHOBJIEHUS MY3BIKAJBHOIO S3bIKA. XOPOII0 U3BECTHO,
YTO II0-HACTOSIIEMY SIPKUX XYI0sKE€CTBEHHBIX Pe3yJIbTATOB J00MBa-
IOTCSI IMEHHO Te KOMITO3UTOPHI, KOTOPBIE CTPEMSTCS K COUeTaAHUIO CO-
BPEMEHHBIX CPEJCTB BHIPA3UTEJIbHOCTH ¥ HOPM HAPOIHOTO XyI0Ke-
CTBEHHOI'O MBIIIJICHUA.

IIpossBIeHMA HAIMOHAJILHOTO CKBO3b IPU3MYy OTHOIIEHUS
K (POJIBKJIOPY MMEIOT CBOIO JWHAMUKY: B IIOPY CTAHOBJIEHUSI 0eJIo-
PYCCKOI KOMITO3UTOPCKOM MIK0JIBI, B 1950—1970-e romer XX Beka,
oabKIIOP OBLI OCHOBOM MYy3BIKAJIBHOM KOMIIOSHIIMM, Ha pyOeske
CTOJIETHM aKTyaJIN3UPYIOTCS €ro OTAeJIbHBIE CTOPOHLI — CIEKTP JIO-
KaJIbHBIX BAPUAHTOB, ’KAHPOBOE MHOroobpasme W (popMbI OBITOBA-
HUS, T7Ie IPUOPHUTET IIPUHAJICIKUT PUTYAITY, 00PsIay, OBITOBOM CIIeH-
kKe. [logBeprasich KOMITO3UTOPCKON HHTEPIPETAIINU, HAITMOHAJIHHO
AKIeHTUPOBAHHBIN 9JIEMEHT OTKPBLI IIMUPOKKHE BO3MOIKHOCTH JJIS
dopmMupOBaHUSA WHAWBUIAYAJIHHBIX KOMIIOSUTOPCKUX CTUJIEH, KOM-
IIO3UITMOHHBIX peIlleHn U TPAKTOBKM KAaHPOB IIPOM3BEJIEHUMN KaK
KPYIHBIX, TaK 1 MaJIbix opm. B myseike A. Borateipesa, JI. 3axies-
moro, B. Bo#tura, /. Kamuuckoro, B. Kapususr, B. OmoBuukosa,
B. ITomosora, I'. Ilykcra, A. Pammunckoro, 0. Cemensro, A. Typen-
koBa, O. Yupryna, H. Uypruna, JI. [llmer noMmuHupyer HaroHaIb-
Hasd IPUPOJA MeJIoca, OIpPeIeIsaolias IPUeMbl U3JI0KEeHNsI, Pa3BU-
THEe MaTepuasia, IocTpoeHne (POPMBEIL.

B konme XX Bexka Ha BOJIHE COIMAJIBHBIX IIepeMeH B 0eJio-
PYCCKOM arkaJeMuYecKoi My3biKe HAOII0IaeTcs yCUaeHne nHTepeca
K HCTOPHUYECKOMY IMPOIIJIOMY HApPOda W PEJIUIHO3HONM 00pa3HOCTH,
YTO BBLUJIMJIOCH B CO3JaHME IIPOM3BEIEHUN 10 KAHOHAM 00OroCiIyske0-
HOM mpakTHUKHW Ipasociasuoi nepksu (A. Borgapenko, M. Bacou-
koB, JI. Ill;mer) u KOHITEPTHBIX ITPOU3BEIEHUT, OPUEHTUPOBAHHBIX Ha
npaBocJiaBHyI0 resdeckyio Tpagunuio (C. Benbriokos, O. 3aerHes,
A. Mausauun, JI. lllner). CounHeHNa OTJIMYAIOTCS MCKYCHBIMU, TOH-
KUMU IpUeMaMU IIPH Pa3pad0oTKe MeJIOCHOM KOHIIEITIINY CTHJISA IIpa-



BOCJIaBHBIX TIECHOIIEHUM, TIe OCHOBOM MY3bIKAJIFHOM BEIPA3UTEIHLHO-
CTH SBJISIETCS HAIIEBHAS MHTOHAIIWI.

Baskneiieit TemmeHIeil 6eJIOPYCCKOM MY3BIKH SBJISIETCS
SKAHPOBO-CTUJIEBOM KPOCC-IIPOIIECC, CBA3AHHBINA CO BCTPEUHBIM JIBH-
JKeHUEeM KaHPOB aKaIeMHUYeCKOM MY3BIKH M MACCOBBIX skaHpoB. [lo-
9THKA 3TOr0 JBUKEHHS OTPAaKeHa, C OJHON CTOPOHBI, B POK-OIEpax,
MIO3HKJIAX, 000TAIleHHBIX KOMIIO3UIIUOHHBIMU U JPaMaTyPrudecKu-
MU IPUHIIAIAMY, HAKOIIEHHBIMH MY3BIKOM aKaJIeMHYecKOM Tpa-
murun (O. Sapukwnit, . Jlygenor, B. Kounpycesuu), ¢ apyroit — B
CUM(MOHHUIX, B COCTAB OPKeCTpa KOTOPBIX BBOIUTCS OCTPAIHBIA WH-
crpymenTaputi (B. Jlomopamkwmii, JI. Cmonbckuit). B 1esom cruiu-
CTHUYECKHN OOJIMK 0EeJIOPYCCKOM MY3BIKKM pyOeska CTOJIETHH KpaiiHe
HEOTHOPOJEH: WCKaHUA, BOCXOMAIINE K aBaHTApPIHON 3BYKOBOU
9CTETUKEe, COUYETAIOTCA ¢ HOBBIMU 3BYKOBBIMU MOPU30HTAMMU, NHTOHA-
ITMOHHOCTE 0EJIOPYCCKOT0 ayTeHTHYHOTO IeCeHHOTO (POJITBKIOpa — C
HoBriM 3ByKOM; OTHOBPEMEHHO C HUMU POKIAIOTCI COUNHEHUS, Bep-
HbI€ IIPUHIIUIIAM COBETCKOr0 CUM(OHM3MAa W CTHJII0O MOJAEPH HavaIa
XX Beka. Ectb u npyrue amtumomsr: peaurno3ubie Xopsl A. Borma-
PEHKO U paJgUKaIbHasa KOMIIOSUIINA «APXATEKTOH IJId ABYX dhopTe-
muaHo, uyrera u oprecrpa B. BoporoBa, yciioBHEBIE 00pa3bl 9CTETU3HU-
poBauHoro Bocroka B mbece «HeTsIipe BpeMeHU MYIINN» II0 MOTHBAM
moasuu Maiy o Bacé. M. Acie30B0ii 1 0OII03TU3UPOBAHHOE CpeIHe-
BekoBbe B «CpemmeBeroBoil my3bike» B. KysmerioBa, kpacora KoH-
CTPYKTUBHCTCKOM umen B «M» A. JINTBUHOBCKOr0 M MHTEPIPETAL
IPKa30BBIX ManoM B npouaBemeHuax B. Boiituka u I'. 'opemosoii. B
1eJIOM B 0eJIOPYCCKOM akageMUYecKOM My3bIKe HAIIJIO OTpaskeHIe
CJIO}KHOE M IIPOTUBOPEUYNBOE JIBUKEHNE COBPEMEHHOr0 My3bIKaJILHO-
IO CO3HAHUS.

Takum obpasom, comep:kaHWe TAaHHOM KHUTH COCTABJISET
aKaJIeMUYecKoe TBOPUYECTBO OTEUYECTBEHHBIX KOMIIO3UTOPOB. B Hee
BKJIFOYEHBI MY3bIKAHTHI, KOTOPBIE SBJIAIOTCS YJIeHaMu Besiopycckoro
€003 KOMIIO3UTOPOB ¥ KOTOPBIE MMEIOT:

1. ITouernsre sBauus Hapoxuoro aprucra BCCP, CCCP, Be-
napycu u Poccun (PCOCP), saciysxennoro aprucra BCCP, CCCP,
Pecuy6immkn Benapyces n Poccun (PCOCP), sacay:xernnoro nesares
uckyccrB BCCP, CCCP, Pecniybsimku Benapycs n Poccnu (PCOCP),
3aCIyKeHHOro paboTHHKA KyJIbTyphl Pecirybnnku Bemnapycs.

2. TocymapcrBenubie Harpamsl: opmeHa JpysxObl HapomdoB,
«3uax ITouera», Orrsibpbckoit pesosmornu, Opanmucka CROPUHEL;
menpanu: Opaunmcka Cropuubl, Cepebpsauasa menanb A. Ajexcan-
JIpoBa.

3. Harpamer Munuwncrepcrsa kyabpTypsl Pecrmybnuku Besa-
pyCh: HATPYIHBIN 3HAK «3a YKJIaI y PasBiIle KyJabTypsl Bemapyci»
u [louerHrprii sHak «3a 3HAYHBL AcA0ICTHI YKJIAL Y Pa3BIIIIE Oemapy-
CKal KyJIbTYpPED.

4. 3Banusa naypearoB [ocymapcrsennbix npemuii BCCP u
CCCP, Pecuyomurku Bemapycs u Poccun (PCOCP), Cremmassaoi
npemun [Ipesumgenra Peciybsimku Benapych mesaresisam KyJIbTypPBI 1
HMCKYCCTBA U IIPEMUU «3a JYXOBHOE BO3POYKICHIE.



5. 3amme saypearoB mnpemuii JIEHMHCKOro KOMCOMOJIA
BCCP, Bcecowauoro Jlemmuckoro komcomosia, MeskayHapomHON
mpeMun podcor3os, npemun mpogcown3oB BCCP u npemun @eme-
paruu mpodcoo3oB Besrapycu u Bestopycckoro mmpodcoosa padboTHu-
KOB KYJIbTYPHI.

6. ABTOpCKHE KOHIIEPTHI, 0COOEHHO B HOBOM TBICSUYEJIETHN
(c 2001 roma).

7. IlpousBegenus, HAIIMCAHHLIE HA JIIOOOM oTalle TBOPUYECTBA
COTJTACHO TPAJUITUSIM aKaIeMUYECKON MY3bIKH.

Uckmouennem siByisiercss Bacuituit 3osioTapeB, KOTOPHINM He
Bxoaui B coctaB Corosa rommosuropos BCCP, Ho siByisteTcst ocHOBO-
TOJIOYKHUKOM TIPOdIeCCHOHAIBFHOIO KOMIIO3UTOPCKOTO 00pPa30BaHUs
(BysoBcroro) B bemapycu. U3 ero wsacca Bwimin MHOTHE Gesopyc-
CKMe KOMITO3UTOPHI, YbHM IPOU3BEIEHUS BOIILJIN B 30JI0TOH (POHT Ha-
ITMOHAJIFHOM KYJIBTYPHI.

Ilopsimox m3siosKeHUsT MaTeprasa MPOJIUKTOBAH T'OIOM BCTY-
mwirenus xommosuropa B Cowos xommosuropos CCCP (BCCP), ¢
1992 rogma — Bestopyccknii co03 KOMIIO3UTOPOB.

B xuwure npunsra cienymormas abopesuarypa: Bemopyccrumi
coo3 rommo3uTopoB — BCK, Bemopycckuit o3 My3BIKAJIBHBIX
nearesett — BCMJI, Besopycckuii coo3 TeaTpabHBIX JeATes e —
BCTJl, Benopycckass rocymapcrBenuas duuaapmonus — bBI'O,
Benopyccras rocymapcrBeHHas aramemMuss My3blkm — BIAM,
Tocymapcreenusrit akagemuueckuit bonwimoir rearp — ['ABT, Ha-
IIMOHAJBHBINA akageMuvecknii BosbIoil TeaTp omepsl u bajiera —
HABTOB, TocymapcTBeHHBIM TeaTp MYy3bIKAJIBHOM KOMEIUH —
I'TMK, Benopyccruii Tocy1apcTBEHHBIN aKaIeMUYECKUN MY3bIKAJIb-
et reatp — BI'AMT, [NocymapcTBeHHBIN My3BIKQJIBHO-I€Iar0THAYe-
cxkuit mHCTUTYT uM. ['Hecuubsix — ['MIIN M. ['HecuHbIX.

WcrounukaMy CHPaBOYHBIX CBEIEHUIN IIOCTYIKUJIN CJIEIY-
OIIFe MaTepUaJbl Mo 0eJIOPyCcCKoM Myabike: Besopycckast Myssika
1960—1980 romos /coct. K. Cremmannesud. — Munck, 1997; [mymm-
gauka [.C., Myxapsmckasa JI. C., Hicuesiu C.I'., Cuoenanipsiu
K. 1., [Tuap6akxosa T. A. I'icropsis Oeapyckaii caBerkai My3bIKl, —
Minck, 1971; I'mymenxo I'., Crenaumnesuu K. Besopycckasi coBerckas
My3bIKaJIbHAA Jureparypa. — Muwunck, 1981; Kypasmes . Comwos
kommoautopoB BCCP. — Munck, 1978; Ayspbax JI., Bemopyec-
ckme KommoauTopel. — M., 1978; Musisami T.TI'., Ceprienxa P. 1.
Kawmmasitaper Benapyci. — Minck, 1997; Besopycckast My3bika BTO-
poit momoBuHEI XX Bexa / coct. K. Cremannesmu. — Mwunck, 2009;
apXUBHBIE MATEPHUAJIBI M MOHOTPA(UUIECKIe HCCIEeI0OBAHNSI TBOpUe-
crBa kommoautopoB, CMU, caitr Besopyccrkoro coro3a KOMIIO3UTO-
POB, a TAKKe WHTEPBHIO C ABTOPAMH MY3BbIKH.

T. I'. Mousaru



INTRODUCTION

The present book is a study of professional Belarusian com-
posers. The authors concentrate on the phenomenon of academic
music including theatrical music genres (opera, ballet, musical co-
medy) and concert-philharmonic genres (symphony, symphonic
poem, instrumental concerto, cantata, oratorio, chamber instru-
mental and vocal music, choral music, etc.). Being an integral part
of the national culture, Belarusian academic music has always
been in close dialogue with musical traditions of other countries.
It has preserved the life-giving forces of Western European music
and Russian classics, and enriched them with images and intona-
tional patterns of the national folklore. This feature has defined the
unique nature of Belarusian composing art on the worldwide stage.

The distinctiveness of Belarusian professional music is also
characterized by factors other than variety of origins. Its individu-
ality lies in the character of composer and creator of a new musical
world. Each composer is gifted to create brilliant musical compo-
sitions of either simple or complex form. Aiming at disclosing the
essence and the meaning of human life, a composer acts as a de-
miurge and unites rational and extra-rational sound phenomena.
This is the basis for integral measurement of his personality, since
Musica est exercitium arithmeticae occultum nescientis se numerare
anim'® (according to G. W. Leibniz). Hence, this work studies indi-
vidual composing art and the way it reflects the human inner world
and emotional atmosphere of the historical context, the image
of motherland and the rich heritage of Belarusian culture. With
each musical composition combining protective and renovating as-
pects, the history preserves only those complying with the high de-
mands of art. Academic music covers pure and sublime works hav-
ing inimitable sounding and omnipresent spiritual power. It implies
stylistic nobility and compositional perfection, semantic value and
respect for traditions. With an ability to preserve and maintain the
most vivid artistic phenomena, true academism is based on multi-
ple musical achievements of Baroque, Classicism, Romanticism and
Modernity, each having its own classical patterns. Thus, academic
music is oriented towards artistic sophistication and beauty.

The national composers of academic tradition have turned
to a wide variety of genres: choral and vocal-instrumental music
performed by Music Choir Sonorus, State Chamber Choir, sym-
phonic orchestra and Academic Choir of the National State Televi-
sion and Radio Company of Belarus, Academic Choir named after
G. R. Shirma, and Belarusian National Academic Folk Choir named
after G. Tsitovich; folk orchestra music performed by Belarusian
National Academic Folk Orchestra named after I. Zhinovich and

! Leibniz, C. W. Comlete set of works. V. 1. — Moscow, 1982, p. 404.
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Russian Folk Orchestra named after L. Ivanov; and symphonic mu-
sic performed by State Academic Symphonic Orchestra of the Be-
larusian State Philharmonic and various chamber orchestras. Bal-
lets and operas created by a whole pleiad of Belarusian composers
(A. Bogatyrev, A. Bud’ko, O. Khodosko, E. Glebov, V. Kondrusevich,
S. Kortes, V.Kuznetsov, A. Mdivani, Y. Semenyako, D. Smolsky,
G. Vagner, E. Tikotsky, O. Zaletnev) have been staged by Natio-
nal Academic Bolshoi Opera and Ballet Theatre, Belarusian Acade-
mic Musical Theatre in Minsk, Bolshoi Opera and Ballet Theatre in
Moscow, and opera houses of Warsaw, Vilnius, Helsinki.

Belarusian academic music provides multiple stylistic ten-
dencies including classical and neoclassical, traditional and modern,
folkloric and constructivist trends, etc. It clearly reflects the new era
and aspiration for author’s individual take on genre features. The
most apparent features are the release of author’s consciousness
from old authorities and traditional conservative mentality, as well
as the pursuit of individual composing style, the main musical ten-
dency of the 20* century. When it comes to the dominant idea of this
pursuit, increased focus on intra-genre development is worth men-
tioning. This phenomenon succeeded genre diversity of the middle
and the second half of the 20™ century. Besides, we need to mention
actualization of chamber music with its rich musical texture, inten-
sive quality changes, time compression and concentrated image de-
velopment. The growing interest in chamber music has stimulated
the demand for chamber orchestras, chamber choirs, and multiple
ensembles. The works by S. Beltukov, V. Korolchuk, A. Korotkina,
V. Kuznetsov, A. Litvinovsky, O. Sonin, V. Voronov, and O. Zaletnev
are characterized by a search for new forms, content and integral
concepts. Chamber music has become the arena for experimenting
with new and the newest techniques of musical expressiveness and
specific genre forms, with special prominence given to intellectual
or analytical trend. At this point two directions of artistic search
can be distinguished. First, there are deliberately academic works
with rich multi-layered content and civil spirit (K. Tesakov’s quar-
tets). Second, there are works oriented towards sound and composi-
tional modernity, and also genre diversification related to the use of
scenic effects and blown boundaries of traditional genres (V. Kury-
an’s and V. Kuznetsov’s works). As a result, quartets, sonatas and
trios cohabit with compositions, music, constructions, etc. In the
meanwhile, the intensive use of modern expressive means carries
a threat of stylistic aloofness for the national component in music,
as correlation with folklore brings new sources of enrichment and
renewal of musical language. It is a common knowledge that the
best artistic results are obtained by composers striving to combine
modern expressive means and folk traditions.

The use of the national musical heritage was rather dynamic
as well as the attitude towards folklore. In 1950—1970’s, during
the period when Belarusian composing school was being estab-
lished, folklore was the basis for musical composition. At the turn
of the century composers got more interested in its particular as-
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pects, including the spectrum of local variants, forms and genre di-
versity. Priority was given to rituals, rites, and domestic scenes.
With further composer’s interpretation, a national element pro-
vided wide opportunities for developing a unique composing style
and treating genres and styles of both large and small music forms.
The works by A. Bogatyrev, L. Zakhlevny, V. Voytik, D. Kamin-
sky, V. Pomozov, G. Pukst, A. Raschinsky, Y. Semenyako, L. Shleg,
and N. Churkin were dominated by the national tradition of melos,
which determined the narrative techniques and the compositional
features.

Along with the social changes of the end of the 20 century,
Belarusian academic music turned to the national historical past
and spiritual imagery. Hence, there appeared a number of compo-
sitions based on Orthodox service canons (A. Bondarenko, M. Va-
siuchkov, L. Shleg) and also concertos based on Orthodox singing
tradition (S. Beltukov, O. Zaletnev, A. Mdivani, L. Shleg). These
compositions were characterized by explicit and exquisite tech-
niques in the development of Orthodox singing melos based on can-
tabile intonation.

The most important tendency of Belarusian music is genre
and stylistic cross-process concerned with reciprocal movement of
academic music genres and mass genres. On the one hand, the poet-
ics of this movement is reflected in musical language of rock operas
and musicals enriched with compositional and dramatic principles
of academic music (E. Zaritsky, I. Luchenok, and V. Kondrusevich).
On the other, it is reflected in symphonies written for orchestras,
with pop and rock instruments included (D. Smolsky). On the who-
le, the stylistic image of Belarusian music at the turn of the century
was highly heterogeneous: avant-garde aesthetics was connected
with new sound trends, authentic singing intonations of local folk-
lore intertwined with New Sound, while Soviet symphonism neigh-
bored with modernist musical tradition of the beginning of the 20"
century. More antipodes can be mentioned: A. Bondarenko’s reli-
gious choirs and V. Voronov’s Archipelago, a radical composition for
two pianos, reciter and orchestra; conditional aestheticized images
of the East in 1. Aslezova’s Four Soul Seasons and the poeticized
Middle Ages in V. Kuznetsov’'s Medieval Music; constructivist
ideas of A. Litvinovsky and refracted jazz idioms of V. Voytik’s and
G. Gorelova’s compositions. As exemplified above, the works created
by Belarusian composers of the academic tradition reflect the pro-
cess of complex and controversial development of modern musical
thought.

T. Mdivani



